Recently, there has been a distinct rise in the amount of scholarship generated on Canadian film. Jim Leach and Jeannette Sloniowski contribute to this phenomenon with their recent collection of essays on Canadian documentaries. As the editors' brief introduction indicates, their goal is to provide close readings of single films in their 'historical, cultural, and cinematic contexts.' To this end, the volume features ten original essays and four reprinted works, with each contribution focusing on a specific film and accompanied by a filmography. All the films discussed were produced by the National Film Board of Canada between 1954 and 1997, and because the volume is organized chronologically, the reader is provided with a sense of historical, ideological, and aesthetic development in documentary film production at the Film Board. Although the editors acknowledge that the volume lends itself to a certain amount of overlap, I found very little, and when it did occur, it provided a type of dialogue between some of the essayists that ultimately proved quite interesting. For example, while Richard Hancox's essay on Paul Tomkowicz: Street-Railway Switchman and Seth Feldman's on The Days before Christmas deal separately with issues of nation and tradition respectively, they also both provide explicit accounts of the legacy of Unit B. In particular, Feldman's essay engages in a lively and useful comparison between the philosophical and aesthetic issues surrounding the birth of cinema vérité, candid eye filmmaking, and direct cinema. The book's title, credited to Liz Doyle, encapsulates Aaron Doyle's argument: televised images of policing arrest viewers. This is nothing new, of course. One of US television's earliest success stories was Dragnet, a
